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By REAMER.
BELASCO has made out of Avery Hopwood's Httlo play at
Lyceum Theatre a bit of color, iridescent as sea

foam and about as substantial. Certainly "The Diggers"
U not as near to nature as thespray, since it is from the first word to the
last of tho theatre. Not a'phrase suggests any observation of life. The
chorus girls are tho Mabels and Mamies of tho comic papers and the
burlesques. The heroine, so expertly and portrayed by Ina
Clah-o- , goes so far as to quote Savoy and Brennan. They all belong to
the world of that talented member of the who says "And you
haven't heard the half of it," whlchoyer that be.

Such is the life of tho chorus girl as it is to be observed on the
Btogc of the Lyceum Theatre. Of course, it is easy to think of a more
realistic treatment of the theme, but it is not possible to conceive of one
more closely suited to the taste of tho day in the theatre. There is not.
a serious minute in the as Mr. Belasco shakes it from
minute to minute to form another gay picturo of the butterflies. At
first they settle about the couch of the oldest and most of
their group to listen to her words of worldly wisdom. She is tho arch
pirate of the crew, and it is not the first time that Jobyna Howland, in her
character as the avowed exploiter of the other sex, has uttered the
sentiments which crystallize in the new play in such phrases as "Alimony
is a wbman's life insurance." Nearly the whole of tho first act is oc-

cupied by this female minstrel first part, as it wero. '
But there is never monotony,

shallow, the waters may become
at times. There la a dance In the
second act, a dance "oft"' with the
same group of merry designers on the
possessjons-ofjh- qUjersexln att-

endance," ,'OOCasiOTwUly breaking "into
the and then disappear-
ing again, but always bringing into
view a fresh nlay of color and move-
ment to allurtJ the senses. The view
of the gold digger's existence la un-
deniably roseate, but that was not to
be avoided in a play of such dainty
shades and colors as Mr. Belasco has
made this manuscript. One has the
feeling that the experienced hand has
had more than its usual share In
bringing the pretty success to "The
Gold Diggers" which it is certain to
enjoy.

The virtues of Mr. Hopwood as
dramatist of "The Gold Diggers" are
chiefly of restraint. Ho strings his
girls and their adventures along a thin
thread of fiction. "I take your place."
says tho resourceful girl of the chorus
to her lovelorn friend, "and will so
conduct myself that the cruel uncle
will be glad to have his young nephew
marry anybody so long as he escapes
such a creature as me." The plot

. against the uncle is not probable, but
It serves to carry Ina Claire through
alt the scenes that are so carefully
set to show her virtuosity. She ad-

mits to seventy cigarettes a day
"'Lizzie the Dope' they call me," lr
her explanation dances a fandango
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to music of on especially unsettling,
melody, gets rid of her guests and
then settles down lor the final effort
to disgust the guardian with the sort
of a chorus girl she is.

Of course she might have protected
the Jittlo.one .wUh. .U tho maternal
ttlurKllu.liutll.tliU IttMf'S&hS .sscd, to
throw into her scenes with her young
sister, or have gono through the other
heroics that have become traditional
when there are weaker ones to be
shielded from the world. But Mr.
Hopwood did nothing so elaborate.
He merely allowed Miss Claire to con-
tinue on the path of disenchantment.
Rarely does a playwright content him-
self with such a faint assertion of
his rights. But after all there Is plot
enough for the little fairy story that
Mr. Belasco has chosen to extra illus-
trate so gayly.

So she drinks champagne so rapidly
that her companion has scarcely tlmo
to fill tho glasses which are- emptied
into the cooler, tells .of Herman and
Alonzo the Spaniard and all the bad
men of Newark who would get into
her path and give her diamonds and
limousines and everything In the
world she wanted but love, Just love
and a little house, that is to say two
little houses one , In town and the
other in the country. Mr. Hopwood
here has the courage to get far
enough away from the popular con
ceptlon of the chorus girl to look at
her with somo humor and sophistica
tion. Miss Claire's speech is almost
burlesque, but it is the most genuine

"
ETHEL BARRVMORB IN D6CLAS3BE

NEW YORK, OCTOBER 5, 1919. cPVrtO, ltyt. bv the Sun Printing and PubttiMnp JLttociathn.

HWSRi

rMv
DAVID

In' the piece, since It affords a sugges-
tion that the legend of tho chorus girl
Is very different from tho fact and
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wnai wouia nuvo Happened to this
product in less skilful hands than
Mr. Belasco's It is Impossible! to con-
ceive. But ho is the past master at
embroidering. From even less prom-
ising soli he has been able to grow the
same exquisite, flowering leaves to
wavo their colors gayly In tho sunlight
to tho delight of all who watched them.
He had only to set a cloud of butter-
flies, shaking their wings of gold and
azure, roso and violet, swarming
through Mr. Hopwood's three thin acts
to make a fairy story that is always
irresistibly xomlc and always a delight
to every sense.

The cultivated tribunal . tp which
t!ayi art Subni!tt,e''1TJiV jkjwsjm v w
not always perhaps the appaiTlnrmix-tur- e

of human society that It is to-

day. Employees of newspapers com-
pelled in tho course of their duties to
submerge in this tawdry grmrp a few
times every week have noticed a grad-
ual degeneration. Tet more or less fre-
quent contact with tho gang has
dulled the consciousness of many to
Its character. One can become acons-tome- d

to the crowd on Broadway,
cease to observe the rat faced men in
the tight fitting suits and the hard
faced women with more glitter In
their gold teeth than In their dull eyes.
They have become a matter of course.
A stranger who happened the other
night to view this gathering for the
first time retired in resentment to his
rural home and more in sorrow than
anget set down his shocked impres-
sions. He did not think much of the
units that compose a first night au-
dience in New York.

Yet there has appeared this year
an even more sinister note In the mood
of this gang. It has always seemed
possible to die In one of several ways
during the first night performance.
There is frequently ennui as a possi-
ble cause. Then ono may well pass
out from mortification at having any
part in a proceeding so benighted
.from a literary, artlstlo nnd social
point of view. Social here is meant in
Its larger sense. But the prospects of
a violent death were until this season
fairly remote.

But this year there Is more than
the usual peril In attending these
representations. At a recent perform-
ance in one of the best theatres a
man in a dinner Jacket, hurrying to
his seat after an Intermission, threw
on the floor a lighted cigarette. It was
lying in the centro of the aisle, smok-
ing and glowing when a fellow first
nighter, responding to some unex-
pected intimation of civilization, step-
ped on the embers. When a crowd
gathered recently at the cradle of an-
other dramatic masterpiece the audi-
ence rushed out after the first act In
search of air or any other available
relief. At the head of the aisle a well
dressed spectator lit a cigarette For
the time it took him to reach the
crowded entrance through which the
spectators were slowly passing ono by
ono ho enjoyed himself puffing smoke
into the faces of those about htm.

Such is the 1919 model of first
nighter who may not be any more
objectionable than his predecessors
tut Is assuredly more dangerous. His
activities have hitherto been rather
annoying than perilous. Eating dur-
ing the representations, the rattling of
paper bags, the crackling of caramel
wrappers drawn surreptitiously from
dusty pockets all theso details of first
night deportment may have been an-

noying as they diverted the interest
of spectators from the work of genius
they were contemplating. But there
was no danger of flro before this fall.

Ono of the continuing nuisances con-

nected with theso occasions Is the de-

lay in raising the curtain. Ten min-
utes to 9 Is tho usual hour, although
It often happens that 9 o'clock has
arrived before the play begins, Just
what may be the object in beginning
so late it is not easy to tell. From
a quarter to half an hour is the
usual delay after the time announced
by the management.

Often the public is present long be-

fore the play commences. It prefers,
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however, exhibit ltsolf en-

trance. AVhllo women
preen themselves lobby,
patient souls arrived
time, having again mislead
advertisements, their heels inside.
They see play,

moving picturo actresses, re-

tired chorus girls, dress mak-
ers, benefit of
another, since nobody outside
particular world takes trouble
glance them. nevertheless

account of exhibition
lobbies theatres plays begin

theatre Just enjoying

HI

precedented prosperity. No play Is
poor enough to Call. All tho musical
pieces, whatever the quality of their
melodies or their Jokes, enduro for a
certain profltablo period. Tho mana-
gers modestly attribute this prosperity
to tho effect of prohibition rather than
to their own wisdom. The men and
women no longer loiter In restaurants
without cremo do montho or fin cham-PRgn- e,

curacoa A-- chartreuse or a lit-

tle more champagne. On to tho play,
let thirst bo unconflned! In spite of
this haste thero is the Inevitable de-

lay at tho first performance. Maybo
that, too, will como to an end when
the cigarettes are no longer thrown on

THE WEEK'S OFFERINGS.

MONDAY Shubert Theatre: E. H. Sothcrn nnd Julia Marlowe,
with "Twelfth Night," will start their four weeks season to make Shnke-spear- o

once more a household word. This play will be performed during
the entire first; week, with Mr. Sothern pulling his mustachios as Malvolio
and Miss Marlowe strutting as Viola. In tho company nro Alma Kruger,
Norah Lnmison, Kate Wilson, "Virginia "Wells, Ursula Faucit, Frederick
Lewis, Henry Stanford, Rowland Buckstone, Frank Peters, T. S. Craw-

ley, Mnlcomb Bradley, V. L. Granville, Vernon Kelso, Colvillo Dtinn,
Boyd Clark, J. Latham, W. P. Adcms and somo lightning change scenery.

Einpiro Theatre: Charles Frohman, Inc., will present Ethel Barry-mor- e

in "D6clas6e," by Zoe Akins, which is reported to bo a comedy of
wholesale proportions, gravitating between London nnd New York nnd
requiring more than a corporal's guard in the cast. The company in-

cludes Claude King, Vernon Steel, Beatrico Bcckley and Katherine Hnr-ri- s,

to mention only the vanguard.
Eltingo Theatre: "Tho Girl in the Limousine," by Vison Collison

and Avery Hopwood, will bo produced by A. H. Woods, who since tho
days when he presented "Tho Girl in the Taxi" has grown much more
prosperous and can now afford limousines for his farco heroines. Tho
principal assets of tho company nro John Cumberland, Doris Kenyon,
Zelda Sears, Charles Rugglcs and a boudoir set.

Liberty Theatre: Raymond Hitchcock will put on "Hitcky-Ko- o,

1010," tho third of his world's series. Ho promises 100 entertainers, to
relievo somo of the strain on his own barytone voice. They are mostly
girls under 20, and Lillian Kemblo Cooper, Sylvia Clark, Ruth Miichcll,
Florence O'Denishawn and Eleanor Sinclair aro chief among the blush-
ing blossoms. A ballet of real Indian maidens will cut loose. George V.
Hobart wroto tho revue, Cole Porter stuffed in tho musio and Josef Ur-

ban, Robert Law and Carmine Vitolb inserted tho scenery.
TUESDAY Booth Theatre: A. H. Woods will como right back

will "Too Many Husbands," a comedy in which W. Somerset Maugham
satirizes on attempt to straighten out a matrimonial map in British
society after tho war. Kenneth. Douglas, Estcllo Winwood, Lawrence
Grossmith and Fritz Williams aro the leaders in this league of fine'
passions.

Globe Thoatro: Fritz Kreisler will mnko his debut in the musical
comedy field when Charles Dillingham produces "Apple Blossoms," to
which tho violinist, in association with Victor Jacohi, applied tho music,
while William Lo Barno rubbed in tho book. Tho company comprises
John Charles Thomas, Wilda Bennett, Florence Shirloy, Percival Knight,
Roy Atwell and tho usual Globo trotters.

Forty-fourt- h Street Theatre: The Shuberts wjll present Mclntyre
and Heath in "Hello Alexander," a new fruit off an old tree. Tho mu-
sical extravaganza was written by Edgar Smith and Emily M. Young,
with lyrics by Alfred Bryan and musio hot off the piano of Jean
Schwartz. Sophio Tucker and her jazz band, Vivion libit, Lillian Rose-dal- e,

Gabriello Gret and Rosie Quinn support tho stars in their trying
moments in the over ready livery stable.

,

tho floor and tho succulent sound of
chewing gum Is not heard In the land.

Cosmo Hamilton is not the only
dramatist to Introduce the New York
public this season to tho delights of
a sleeping porch. Tho last act of
"An Exchange of "Wives" passes in
this elyslan retreat. Tho second act
of "ttolly Boly Eyes," which Edgar
Allan Woolf wroto for Eddio Leonard,
has for Its background a similarly
pretty and sanitary investiture. It
seems, moreover, to be richer In Im-

agination than the comedy at tho Bi
jou Theatre slnco this sleeping porch
is divided into two parts. On tho four
beds In one sleep tho young women
of the family wearing black laco pa-

jamas over bare skin. .

The other half of tho balcony Is
devoted if possiblo to a lovelier scene
when tho wlfo of ono of the minstrels
draws aside the curtain. On four
beds sleep tho Nlmo number of black
faco comedians. An empty cham- -
pagno bottle stands by each couch,
But It is only by tho pretence of or
dering another bottle that the mokes
aro coaxed to rise. It la a sweet sight.
The homo life of tho negro minstrel
Is rarely exposed so fmnkly to the
view of the world. Thus It has hap
pened that never before has the pub
lie had the chanco to gazo on four
burnt cork virtuosi sleeping off ex-

cessive chnmpagno.
Mr. Cort has selected somo negro

minstrels of another typo than tho
gentlo Eddie Ltonard to throw the
methods of that actor into contrast.
They are somo of the old time, poly-
syllabic kind who manipulate their Hps
In complicated fashion to emit tho
least word and sputter mightily over
every utteranco. Some cf them beemed
rather asthmatic the other night.
They all dd an amount of mouthing
and pufilng out of all proportion to
tho amusement they caused. But
they did throw tho comparatively po-

lite humor of Mr. Leonard into agree-

able relief.
It was a wonderful Idea of the

dramatist to have Mr. Leonard tho
wayward son of a respectablo family
who had been put into a falso light
through no fault of his own. Of course
it was necessary even In such a play
to explain In some way tho mixture
of tho whites and the negroes. So
there Is tho observation from ono of
tho black actors that tho men have
been too busy to wash off their
"makeup." For that reason tho morn-
ing sun shone on four blinking mokes
as they slowly awaken from the slum-
ber of champagne.

But this Is scarcely a satisfactory
explanation os to the continued black-
ness of tint on the part of the min-
strels. Their intimate intercourse
would, however, be scarcely under-
stood, for Instance In the South what-
ever explanations might bo mado for
the black skins. Indeed, the booking
of a Journey for thfs particular
play should its career at tho Knicker-
bocker Theatre bo suddenly ended
might be difficult. The state of tho
public feeling Is such that In certain
towns the sight of the white and black
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society in such happy union might
not bo well received. Omaha,, for ln-th- o

pleco and luckily Us disclosure to
tho art loving citizens of Chicago and
Washington Is a matter of thofuture.
So it as well that the black and
whlto Jubilee is confined for tho pres
ent on the impersonal and rock ribbed
shores of Manhattan Island.

But such a "show" as "Roly Boly
Eyes" after all serves its purpose.
Tho theatre must bo a broad canvas.
All kinds of taste eeek enjoyment
there. It will not appeal to those who
search the theatre for such Intellectual
enjoyment as Brleux, Shaw and tho
bc3t of tho playwrights provide. But
it need not for that reason be expelled
from the stage. It will And Us ad
mirers, or, indeed, seeitta lo liuVa found
them, on the opening night. It is
moreover very easy to keep away from.
Because a man' prefers tho back room
at Delmonlco's to tho hospitality of
Baron Wilklns, It Is no reason for
shutting up tho latters place of en-
tertainment for man and an occasion-
al prizefighter. Live and let live- is a
possible motto In art as In other de-
partments of life.

Mr. Hamilton probably realizes by
this time whether It bo on a sleeping
porch or in a room, that It only pays
to put tho young ones to bed. After
all tho intimations that tho heroine of
"Scandal" Is a little devil, and various
exciting things which well behaved
young women should not bo, he has
his hero tear her gown away from her
shoulders and then puts her to bed
in a transparent peignoir. Such slm- -

Where the Plays Change.

SHUBERT-RIVIER- A Alice
Brady will come up out of the sub-

way here in "Forever After," with
the same cast that mado her run
down town in this Owen Davis
play look as though it would run
oa long ns the title.

STANDARD Robert B. Man-tel- l,

supported by Gcnevievo Ham-
per and Fritz Leiber, will present
his repertoire of "King Lear,"
"Tho Merchant of Venice," "Riche-
lieu," "Macbeth" and "Richard
IILTn n way" to add materially
to tho culture of upper Broadway.

pie treatment is tho most alluring kind
for tho flappers. But when It comes
to tho married women, the flirtatious
married women who do not know
which husband they want, this method
of dealing with tho dramatic climax Is
not sufficient. Imagination refuses to
bo stimulated by tho sight of this lady
In various situations which in the case
of tho flapper would be of undoubted
Interest.

So when Mr. Hamilton again takes
his pen in hand to set down In his
literary fashion the results of his
studies of life It Is probablo that he
will leave off his Investigations of
married people. They, at all events,
do not pay. A flapper in bed is worth
two wives on a porch.

Julia Marlowe with E.H. Sothern
in Twelfth Night"


